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Exciting but uneven epic

RICHARD THE THIRD:
Un:on Theatre Melbourne
Uni.

This mammoth produc-
tion of the life and death
of Shakespeare’s biggest
villain Richard The
Third is nothing if not
exciting.

Director David Kendall
has assembled a cast of epic
proportions on the stage
and backstage area of the
Union Theatre. Every cor-
ner and all levels of this
irregular space is used by
the actors and shared with
the audience, who are
forced to be constantly on
the move if they are to
catch all the action.

Peter King, who played
Richard, was also the
designer. In general, the
design is understated and
telling — roughly painted
white walls picked out with
splodges of red to indicate
focal points. Many details
of the costumes are ex-
tremely expressive: instead
of swords and traditional
weaponry, soldiers con-
front each other with
lengths of metal tubing.

However, there are flaws
in the costumes, and the set
works in an extremely
arbitrary way, for in no
way is the space as a whole
made to correspond to
anything in the play.

The acting 1s equally
uneven — some perfor-
mances being brilliant,
others having brilliant
moments, while others are
badly cast and indifferently
executed.

In this highly physical
production the main
problem is noise and con-
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trol — and individual
performances and scenes
were ruined by an excess of
both.

Jillian Murray as
Elizabeth gave the best
performance of all — she
has an exquisite voice and
employs its range fully.
Kate Legge’s Queen
Margaret, like a possessed
Katie Hepburn, looked
right but was an un-
differentiated assault on
the ears. Alice Livingstone,
Sue Yates and Geoffrey
Collins really came into

their own,
ony Rickards was

generally under used
although his hatchet-faced
murderer with a cons-
cience provided one of the
truly funny moments.

The production is worth
seeing — it was my first
experience of watching a
War of the Roses play
without worrying about
who was York and who
was Lancaster — a com-
mendable feat in itself.

It also succeeded in
creating a fresh and valid
relation between the
audience and the actors.
Unlike some productions
which try to move their
audiences around without
giving them very much
reason to do so, Richard
the Third makes sure that if
you don’t move, you’ll not
only get in the way but you
will also run the risk of
being bowled over by
flying actors.

This element of immi-
nent danger to innocent
bystanders is something
rarely encountered in live
theatre.

* * *

WORDS AND MUSIC:
LaMama.

Beckett’'s Words and
Music is a delicate piece of
writing  exploring  the
sadistically inclined
relationships between the
three characters.

Two of them, Joe (Jan
Friedl) and Croak (Paul
Hampton), speak, while
the third (Martin Friedl)
responds in music.

The glay blends cruelty
and eckett’s earthy
humour with strains of
haunting beauty.
Cacophony and grace exist

side by side. These aspects
were apparent in the words
but less so in the music.

Paul Hampton invested
his performance with the
magic of traditional mime
and looked like the in-
imitable Barrault. Hamp-
ton’s precise sighs were a
delight. Jan Friedl played
his put upon foil in a
frazzled naturalistic way
and his often harsh voice
was well suited to the
expressive content of the
words when set to music.

Unfortunately, the
music, both in its writing
and execution, did not
match the wit and bravura
of the performances. It was
content to remain at the
level of cliche and in-
delicate playing.
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ON BEHALF of all those
involved in the L.

5 tenth anniversary
celebrations we would like to

staff of The

Melbourne Times for their
Interest and assistance in
giving us much needed
publicity over that time. We
feel the Melbourne Times
directly contributed to making
“the celebration” the success it
was. La Mama would also like
to thank Sue Spunner. your -
theatre critic, for her diligence
in both attending and review-
Ing so many performarnces.

LIZ JONES,

‘.0" behalf of Ann Eckersley
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and Liz Jones,
La Mama,

Faraday St,
Carlton




