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A stunning piece

of cabaret
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EZPPEZZO BONGO
by Suzanne Spunner/State Rep.

Ezppezzo Bonge — The Busby Berkleys, The Last
Laugh Piano Bar. Melbourne. Vic Opened January
27, 1981,

Written and designed by The Busby Berkleys.
Produced by John Pinder and Roger Evans: Technical
Director, Laural Frank.

The Busby Berkleys: The Broad, Peaches La Creme:
Max. Henry Mass; Bongo. Sam Angelico; Mizzier
Stilleto, Noel Busby.

(Professional)

In the beginning The Busby Berkleys
were a duo who performed Noel Coward
late night milk and whisky numbers at The
Flying Trapeze. In 1976 they were the stars
of The WunderKind Rocketship Show —
the opening production of The Last
Laugh. By then Noel Busby and Henry
Maas had added a very young and véry
brilliant singer and pianiste, Peaches La
Creme to their line up. Their follow-up
show, Savoy Crackers at the Ritz was a
sell-out and established each of their
unique talents and considerable style —
Noel was naughty and thirties; Henry told

extraordinarily long and very funny stories

and sang great bluesy songs and Peaches
always played superbly and sang huskily
while hiding behind her piano. At the crest
of their success here, they left for Europe.
Now. four years later, in triumphal
progress they have returned to the Last
Laugh with a new show Ezppezzo Bongo
and a new member — former magician
Sam Angelico.

zppezzo Bongo is a stunning piece of
cabaret that vindicates the promise of four
years ago. though to phrase it in that way is
patronising; they were exceptional and
original then, and they are even more so
now. It should go without saying that each
of them has become a more polished and
versatile performer and the show as a
whole in concept and style is denser and
tighter than their earlier work. Audiences
who were familiar with their earlier shows
will have the added satisfaction and delight
in recognising elements, then mere sug-
gestions. and now fully developed, while
newies may think it all happened imma-
culately OS in the cabaret hothouses of
Munich and New York.

Ezppezzo Bongo is full on retro punk.
the white tie and tails of five years ago have
gone and Peaches La Creme no longer
hides behind a baby grand but is out front,
up front and she’s even speaking. Their
previous acts utilised fifties nostalgia and
rock and roll but now it’s mainstream New
Wave with a cutting edge of parody that
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impales every rock culture cliche of the last
thirty years. The $how opens with an
elegant shadow play behind the Luxaflex
blinds which are tastefully flanked by flats
padded and upholstered in vynex to
resembie a dismantled cocktail bar. Bongo
(Sam Angelico) and Max (Henry Maas) ail
grease and spiv. intwo tone shoes do a little
routine with oversize lime green plastic
combs recalling the inimitable Ed
"Cookie” Burns which introduces The
Broad (Peaches La Creme). She totters on
looking like an even more crazed Bette
Midler and dishes up a couple of out-
rageously sexy songs climaxing in one
"dedicated to the boys” about meat and
sweet meats, an epithalamion to fellatio if
ever there was one. In the first half the
music is cool, smooth New Wave but with
cach number the pace increased until the
title song "Ezppezzo Bongo/Everybody's
So Hip” explodes and soon the whole
audience is clicking their fingers and
tapping their feet, :

After nearly an hour and a half of
unflagging freneticism the show ends with
a stunning version of “Blue Suede Shoes”
and an orgy of destruction that would
make The Who look reserved.

If Circus Oz was a circus but also
extended the range of experiences avail-
able in one, then The Busby Berkleys are
the nearest thing to contemporary clowns
you are likely to see.
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Crackers at the Savoy: The
Last Laugh Theatre

Wﬂmgt 3am liquor

licence ¢ encing
soon, boo&jng

up, and a very smooth
sgow on“'tay" '?dr
Pinder j looking
pleased and Mr Evans
cager. TN
Crackers with Noel
Busby, Henry Maas,
Peaches La Creme and

Avril Bell (though on the
night I was there Alistair
Jones filled in) is certainly
one out of the box.

Which brings me 1o
Peter Corrigan’s lovely
set, made from artfully
arranged tomato boxes
containing a melange of
unusual objects: from
tennis rackets and Mateys
bottles to Great Western
magnums,

Noel opens the evening

with a suggestive little
number Lef's do jr in
consummate Cowardian
style, Peaches follows with
some superb bluesy songs
she wrote herself delivered
with panache and sensit-
ivity,

Since The Wunderkind
show her stage presence
has  matured measurably
and she is clearly more at
ease; but we are still aware
of a young artist with a lot
in reserve.

None of her renditions
are lightly tossed off: so
hearing them in rapid
succession in the context of
4 fast moving shoe diss-
ipates their uniqueness
I'd like to hear more of her
more often.

This show is light on
funny stories but Henry
Maas has the drollest - the
oft told and ever improved

ghing all the way

Shtrategy by the Berto-
lucci of the borscht-belt,

Henry then teams up
with Noel for Jeepers
Creepers, a candle-lit
Hernando's Hide-A way,
Makin' ‘Whoopee and
Blackbird Bye Bye and an
original lullaby There's an
American Flag on the
Moon Tonight.

Snappy Alistair Jones
played 4 mean piano und
sang As Time Goes by,
Blueberry Hill and a host
of past ‘blusts like / call
your name, Mercedes
Benz, Lazry Sund_a{
afternoon ... wnishing wit
Ain't Misbehavin,

Crackers is much
smoother and more
sophisticated than The
Wunderkind with a late
night club feel.

THE FOOD : the gado-
gado stye Chinese platter
of vegies with diverse
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Sauces was un improve-
ment on last time, the pea
soup without peas in limbo
between asparagus and
celery was par for the
course. Of the main
courses the pork waus
appurently marvellous byt

I had the fish which was
not; beinghvdro ned as it
was in ol suuce
(bless entirely
tomats 1cken was
really l'orange’
chicken and
Wils and because of
pleasant past associations
we chose cake again
and'y not dis-
dppointed.

Overall performance.
** Guide Melbourne. In

the vain hope that | am not
as grossly misquoted gy

last time, g

Script and food let d

Kabaratz: The Flylng
Trapeze Cafe, Brunswic

ﬁ, Fltzro'x._._ o~

The Flying Trapeze is a
theatre restaurant in the
sense that, a four course
meal is served and
sometime before the
dessert a show is staged,

However it is different
from other theatre
restaurants in that it's
avowed policy is to provide
a space for new, untried
per&anners to test their
talents and capabil‘i!ies
before an often deman ing
if, somewhat alcohol-

azed audience,

The new show which
opened last week is in that
vein. The four performers,
two men and two women,
are tried — all having been
formerly ‘members of
Tribe, known for their un-

usual plays and for-
mances in the ear 10s.
t year in the Back

Theatre of the Pram Fac-
tory they put on a
startlingly ‘beautiful ger-
formance of Pa lo
Picasso's painterly and

fable: The Shpider's
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compensate for an ip-

choate and obscure script
format. -

. Had they relied on an

interesting selection of

son,

s the phon excuse for a
. by lot, the show would have
SUZANNE SPUNNER la?( etge polish and flow ijt
acked. 3

poetic play Four Litle Certainly their humor
Girls. However a self-  such as j was, was too
generated cabaret musical sophisticated and bizarre
show is a ure from  for the audience who seem-

their earlier work., i ed fairly baffled by it all,
Kabaraiz, while in- Considering that the
dutibly glossy and at times price is comparable with
original and stylish, suffers  oher theatre restaurants,
for the lack of a writer and the food leaves a lot to be
a director. Hence the good desired. While the servings
Pieces in the show stand are ample the menu is yp.
out from the chaos of the inspij‘e(f, the presentation
rest, mundane and the menu
The group are all vocal- hasn’t changed in months
ly talented and many of — save for the concession
lyemsgyngs;:grnkle Sm‘l:lolar- to the season, a cold beef

confident, com- ;
tent performers so there L R

§ no amateurish em- Currently the APG are on
barrassment. . lour, appearing at the
e The cgssluplze and a}tage I-l‘]atival of Perth, where
Sooigh 1s also profess- they are remiering a new
xoargi but all of these ‘good A:gtraliag ay Ig new
points” cannot entirely Melbourne writer tephen

originally arranged
and cut 'tllﬂ ﬂi{ gags gnd

own performers

Mastare: Phar Lap — Ir's
Cl;z;aleu Jor Lighning,
The season finishes in|
Perth on March 5 and the
ay will then return to the
Pram Factory on March
10 through till April 17,
The APG will then have
three productions in per-
formance in different
states in early 1977,
ollowing the highly
successful season of Max
Gillies in jack Hibberd’s
Slrelch'on the Imagina-
tion, negotiations are un-
derway for a Sydney
Canberra Adelaide Hobart
tour.
Other good news on the
APG front is that the
group who put on the scip-
tillating productions of
Sylvia” Plath and The
oung Peer Gynmt last
year, have finally been
recognised as ap
autonomous group within
the Pram amfr receive
adequate financial assis-
tance from the APG. They
are currently working on a
production of Antony and
cleopatra.




Does C-érltbn approve’ Who cares!

EZPREZZO BONGO
The Busby Berkleys
Last Laugh (Upstairs)

Notwithstanding Helen
Gamer's trip in The
National Times, and slaver-
-ing acclaim in the dailies,
Mommas is not every-
body’s cup of capuccino. So
the question on everyone's
lips is whether Carlton
approves Ezprezzo
Bongo, the Busby Berkley’s
new show in the Piano Bar
at The Last Laugh. Speak-
ing only for myself, in a
word yes.

Ezprezzo Bongo is a
stunning piece of cabaret
that vindicates the Busbies
promise of four years ago.
though to phrase it in that
way is patronising they
were exceptional and
original then, and they are
even more so now.

It should go without
saying that each of them has
becomte a more polished
and versatile performer, and
the show as a whole in
concept and style is tighter
than their earlier work.

Audiences who were
familiar with their shows, at
the Last Laugh, downstairs
— The Wunderkind Rocket-
ship and Savoy Crackers at
The Ritz — will have the
added satisfaction and
delight in recognising
elements, then mere
suggestions and now fully
developed; while newies
may think it all happened
immaculately O.S. in the
cabaret hothouses of
Munich and New York.

Ezprezzo Bongo is full
on retro-punk, the white tie,
tails and Noel Coward
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numbers of five years ago
have gone as have Henry
Mass’ circuitous Jewish
stories and Peaches La
Creme no longer hides
behind a baby grand but is
Mﬁ@mﬁmt.andsm’s
even speaking. The group
has added former magician
Sam Angelico to the line
and he now provides the foil
for Henry as Noel Busby
used to, while Busby has
developed a solo style.
Their previous acts
utilised fifties nostalgia and
rock and roll but now its
mainstream
with a cutting edge of

(Sam

The show opens with an
elegmtshadowlalaybehind
Luxaflex blinds, which are

(Henry Maas), all grease
and spiv in two tone shoes
do a little routine with
oversize lime green plastic
combs recalling the
inimitable Ed ‘Cookie’
Burns which introduces The
Broad (Peaches La Creme).

She totters on looking like
an even more crazed Bette
Midler, and sings a couple
of outrageously sexy songs
climaxing in one ‘dedicated
to the boys’ about meat and
sweet meats, anepithalamion
to fellatio if ever there was
one.

In the first halfthe music s

cool, smooth rock New
‘Wave but with each number
title song ‘Ezprezzo Bongo
Everybody’s So Hip’
and soon the
whole audience is ‘clicking
their fingers and tapping
their feet’.
After more than an hour

and a half of unflagging
freneticism the show ends
with a stunning version of
Blue Suede Shows and

orgy of destruction - that
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"Highly Sohpisticated” — Nat. Times
“First rate resident comic team” — Age
“Scores heavily"” — Varisty USA
“A relaxed enjoyahle show” — Herald
"“One out of the box” — Melb. Times

Dinner 7.30 p.m. Bookings+4 196226
Seats held for door sales, Wed. to Sat,

HOLIDAY SPECIAL —
$3. SHOW & SNACK

From 8.30 (no bookings please)

64 Smith St., Collingwood

The Busby Berkeleys and the popular Peaches La Creme

packed audiences in Europe 1o haul the crowds into the
Restaurant when their show starts in a couple of weeks.

above)are back from
Last Laugh Theatre




